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Information about the score

Although this piece could be played on Modern flute, I strongly recommend it to be played on
Baroque traverso tuned in A = 415 Hz

This piece is written for an Early Music perfomer considering their Performance Practice. That
means that the musician has freedom to make an original interpretation.  They are free to use agogic

or rhetorical accents. Vibrato should be used as an exceptional expressive tool unless specified.

During rehearsals certain consensuses will be taken to prevent an inconsequent performance. These
agreements will not be on the score. 

This score should be taken, in metaphorical sense, as a theater play text or a film script to which
interpretational elements will be added in situ, transforming each performance in a unique musical

event.



For Emil Albarracín
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